ROOM   XXIX

piece by piece. The central portion, representing the
'Trinity5, was bought in 1863; the two corner-pieces
of Angels were acquired in 1917; the left-hand panel
of SS. James and Mammes was lent by the King in
1919; and the right-hand portion, SS. Zeno and
Jef&me, once in the private collection of the German
ex-Emperor, was presented to the Gallery by the
generosity of Sir Joseph Duveen in 1929.

In spite of its jig-saw existence, the picture retains a
striking unity of colour and design; the colours, indeed,
are precisely balanced and the Seraphim which sur-
round the Cross are alternately green and scarlet*

Apart from large devotional altarpieces and works
portraying religious subjects, such as the Madonna
and Child with Angels (No. 296) from the School
of Verrocchio (a picture which is thought to contain
work by the youthful Leonardo) this room is enhanced
by some impressive portraiture* The *Young Man* by
Botticelli is by no means the only interesting portrait
here and its quality is nearly matched by the Por-
trait of a Young Girl (No. 1230), by BASTIANO
MAINARDI (1450?-! 513), whose serene beauty is
an amusing contrast to the academic severity* of the
neighbouring Portrait of a Lady (No. 5%), rather
rashly attributed to PAOLO UCCELLO (1397-1475)*
This latter portrait, so richly executed and symmetri-
cally proportioned, is an unconscious complement to
the picture by Baldovinetti in the first room and
provides us with yet another proof that all young
ladies of sevore features and lofty foreheads should be
portrayed in psetsfile.

A moving representation of ancient legend is the
Death of Procris (No. 698) by PIERO BI GOSIMO
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